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New Year's Eve Concert 1 - Chamber Music with
Cho-Liang Lin and Nai-Yuan Hu
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WILRFR 20224E12H30H (BE#H) 7:30 p.m.
WE  BIR & 448 National Concert Hall, Taipei
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Cho-Liang Lin & Nai-Yuan Hu, violin soloist
i 2 | L% Pei-Yao Wang, piano
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Hao-Tun Teng, Chih-Hong Tseng & Richard Lin, violin
P22 | Hf#E >~ B Grace Huang & Jubel Chen, viola
K2 | #JRE  HHF Yi-Shien Lien & Jih-Sheng Huang, cello
BHEY | RS May-Lin Ju, clarinet
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New Year’s Eve Concert 1 - Chamber Music with Cho-Liang Lin and Nai-Yuan Hu

Program

Miklos Rozsa (1907-1995) : Sonata for two violins, Op. 15
L. Allegro risoluto
II. Lento assai
III. Vivo e giocoso

Performer | Cho-Liang Lin, Nai-Yuan Hu, violin

Dmitri Shostakovich (1906-1975) : Three Pieces for two violins and piano
I. Prelude
II. Gavotte
I11. Waltz

Performer | Cho-Liang Lin, Nai-Yuan Hu, violin / Pei-Yao Wang, piano

Moritz Moszkowski (1854-1925) : Suite for two violins and piano in G minor, Op. 71
I. Allegro energico
[1. Allegro moderato
I11. Lento assai
I'V. Molto vivace

Performer | Cho-Liang Lin, Nai-Yuan Hu, violin / Pei-Yao Wang, piano
~Intermission™

Shiuan Chang (1989-) : Nidn Tii (Commissioned by Hakka Affairs Council and NSO, 2020 world premiere in Japan)

Performer | Hao-Tun Teng, Richard Lin, violin / Jubel Chen, viola / Yi-Shien Lien, cello / May-Lin Ju, clarinet

Felix Mendelssohn (1809-1847) : String Octet in E-flat major, Op. 20
[. Allegro moderato, ma con fuoco
II. Andante
III. Scherzo: Allegro leggierissimo
IV. Presto
Performer | Cho-Liang Lin, Nai-Yuan Hu, Hao-Tun Teng, Chih-Hong Tseng, violin /
Grace Huang & Jubel Chen, viola / Yi-Shien Lien & Jih-Sheng Huang, cello
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12,730 Program Note

Miklés Rdzsa : Sonata for two violins, Op. 15
by Robert Markow

Like John Williams (1932-) in our own time, Miklds Rozsa a couple of generations ago was
wildly popular as a composer of film scores: The Jungle Book, The Thief of Bagdad, Spellbound,
Quo Vadis, El Cid, Ben-Hur, The Lost Weekend, and many more, to a total of more than
eighty. Also like Williams, Rdzsa turned out a good number (about forty) of strictly classical
compositions as well. Some of these were based on Hungarian themes. The whole fascinating
story of R6zsa’s dual career— his Hungarian childhood, study in Leipzig, establishment as a
serious composer in Paris, move to London, life in Hollywood and eventual Americanization
(he became a citizen in 1946) — can be read in his entertaining autobiography Double Life
(1982).

The Sonata for Two Violins dates from 1933, and was revised in 1973 as Op.15a. In Double
Life, Rdzsa notes that “musicologists tell me that the origins of my music in folk song ...
account for the success of my works for unaccompanied instruments.” If this is so, then
the Sonata for Two Violins certainly fills the bill. It was first performed at a meeting of the
Crescendo Club in Los Angeles, at which Rézsa was seated next to Arnold Schoenberg, the
fervent champion of twelve-tone music. Rozsa relates: “Every time there was a tonal melody,
or a movement ended with a consonant chord, his face became contorted, in the way people
react when listening to the most excruciating dissonances.” Obviously this music was too
conservative for Schoenberg!

Dmitri Shostakovich : Three Pieces for two violins and piano
by Robert Markow

The name Levon Tadevosovich Atovmian (or Atovmyan, 1901-1973) probably doesn’t mean
much to most concertgoers, but this minor Soviet composer and administrator, whose name
1s usually abbreviated to Lev, played an important role in popularizing Shostakovich’s music.
He was the man who assembled and arranged many of the great composer’s film scores and
stage music into suites. These includes the suite from the film The Gadfly as well as incidental
music from many other films. Each of the little pieces for two violins and piano we hear this
evening is a charmer. The first (Prelude) comes from The Gadfly (1955). The Gavotte comes
from the incidental music for The Human Comedy (1934). It was later incorporated into the
Ballet Suite No. 2. Finally we hear a sassy little Waltz of uncertain provenance.



Moritz Moszkowski : Suite for two violins and piano in G
minor, Op. 71
by Robert Markow

Moritz Moszkowski was born in Poland but lived very little of his life there. Most of his
active career was spent in Germany (mainly in Berlin, where he settled and taught for many
years) and in France, where he retired in 1897. He also toured extensively as a piano virtuoso
and conductor, and became rich and famous — at least for a while. He passed his last years
sick, alone, nearly destitute and forgotten.

The Suite in G minor dates from the turn of the century, and was first published about 1903.
Both violin parts are of equal importance. Being a pianist, Moszkowski ensured that his
instrument was also given a substantial part to play.

The monothematic first movement opens with an impassioned subject for the violins in four-
part harmony. This subject recurs numerous times both in original and altered forms, separated
by short episodes. The gentle flow of intertwining lines in the second movement brings the
two violins into the closest musical relationship. The wistful third movement has the character
of a lullaby, where the violins play in canon (one instrument follows the other with the same
melody) at the interval of the seventh and with a time lag of two beats between first and
second violin. The finale is a brisk tarantella (a Neapolitan dance in 6/8 meter whose frenetic,
swirling motion was thought to relieve the painful bite of the tarantula spider) with a central
episode of warm, chorale-like writing in a Brahmsian cast. After the return of the tarantella
music Moszkowski then cleverly combines both subjects, after which a zesty coda brings the
Suite to an exuberant close.

Shiuan Chang : Nidn Tii
by Shiuan Chang

Nian Tii is inspired by Hakka Bayin music and culture, and the painting “Mianpenliao” of
Xiao Ru-Song.

Hakka Bayin Music (eight sounds) is a traditional music genre often performed at many
different traditional rituals in Taiwan. The eight sounds are 4~ fa > 1~ o~ &~ K>
4 ~ ¥7(cight categories of musical instrument in ancient orchestra — metal, stone, string,
bamboo, gourd, clay, leather, wood). In Nidn Ti, these eight elements, together with the
traditional Hakka music, are translated into the instrumentation of clarinet quintet and are
being deconstructed into cubism-sounding materials continually throughout the piece. This



process of the transformation is a series of frantic but sincere rituals disguised with smokes,
ashes, clouds of dust and dreams, mimicking the image of the sanity/insanity of the rituals. In
the end, everything gradually becomes the cubic sky, cubic mountains, cubic trees, and cubic
lakes in the painting “Mianpenliao” of Xiao Ru-Song. Nidn Tu is commissioned by Hakka
Aftairs Council and Taiwan Philharmonic (National Symphony Orchestra), premiered on
January 21, 2020 in Tokyo, Japan.

Felix Mendelssohn : String Octet in E-flat major, Op. 20
by Robert Markow

Mendelssohn’s Octet is not only the finest work of its kind; it was the first as well, and
remains the sole important string octet in the repertory. Louis Spohr also wrote several works
involving the same forces, but whereas Spohr’s works are written for two opposing ensembles,
Mendelssohn’s treats the parts as eight individual components, much in a symphonic manner.
In addition, the first violin takes on the role almost of a virtuoso.

But the most remarkable fact of all surrounding this Octet is its place in Mendelssohn’s output:
he wrote it at the age of sixteen! Considering its extraordinarily high quality, it may well be
the finest work ever written by a sixteen-year-old composer. Not even Mozart was writing
music of this caliber at sixteen. Mendelssohn dedicated the Octet to his violin teacher at the
time, Eduard Rietz, presenting it to him as a birthday present on October 25, 1825.

The opening plunges us immediately into a quasi-orchestral world with its richly textured,
whirring background against which the principal violin presents an exuberantly soaring
theme. When the more lyrical second subject arrives, it is first heard by the fourth(!) violin
and first viola.

The elegiac second movement too offers extraordinary scoring and patterns of tone color
(note the opposition of the four lower instruments with the four upper ones in the opening
bars) as well as harmonic subtleties and richly ornamented lines.

The Scherzo is the best-known movement, and has taken on an independent life of its own as
a virtuoso number for string orchestra. This masterpiece of gossamer fantasy, played staccato
and pianissimo throughout, brings to mind the world of the same composer’s Overture to A
Midsummer Night'’s Dream, written just a year later.

The finale too is remarkable. A furious fugal subject for the cello, impossible to play gracefully
or clearly (an intentional joke, perhaps?), is taken up in turn by the other instruments, then
developed with unflagging energy as the music hurtles on to a brilliant conclusion.

10
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New Year's Eve Concert 2 - Double Violin
Cho-Liang Lin and Nai-Yuan Hu

WU 20224612 H31H (BH#7X) 7:30 p.m.
WE  BIR & 448 National Concert Hall, Taipei
WHHE i H | 2T Yao-Yu Wu, conductor
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Bl 5 22 4% National Symphony Orchestra (NSO)
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New Year’s Eve Concert 2 - Double Violin Cho-Liang Lin and Nai-Yuan Hu

Program

Johann Strauss II (1825-1899) : Der Ziegeunerbaron Ouvertiire
Antonio Vivaldi (1678-1741) : Concerto for two violins in A minor, Op. 3 No. 8, RV 522
L. Allegro
II. Larghetto e spiritoso
I11. Allegro
Wolfgang Amadeus Mozart (1756-1791) : Concertone for two violins, K. 190
I. Allegro spiritoso
II. Andantino grazioso
III. Tempo minuetto. Vivace
Pablo de Sarasate (1844-1908) : Navarra, Op. 33
~Intermission™
Johann Strauss II (1825-1899) : Eljen a Magyar Polka, Op. 332
Josef Strauss (1827-1870) : Jokey-Polka, Op. 278
Johann Strauss II (1825-1899) : Bauern Polka, Op. 276
Johann Strauss 11 (1825-1899) : Tritsch-Tratsch Polka, Op. 214

Johann Strauss II (1825-1899) : Die Fledermaus Ouvertiire

Richard Strauss (1864-1949) : Der Rosenkavalier Suite, Op. 59

13
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Program Note
by Robert Markow

Tonight’s program, the last of the year 2022, zooms in on Vienna and its magical
musical domain. The name associated with Vienna more than any other is Strauss. Not just
one, mind you, but a whole dynasty of them: Johann Sr. and his three sons: Johann Jr., Josef,
and Eduard. Richard Strauss, composer of that most Viennese of operas, Der Rosenkavalier,
was German, but inevitably spent much time in Vienna. Mozart and Vivaldi spent their last
years in Vienna, and the Spanish violin virtuoso Pablo de Sarasate performed many times in
that city on his whirlwind tours throughout Europe.

Dazzling ballrooms, glittering chandeliers, a froth of champagne bubbles, dance
music, infectious gaiety, romantic strolls through the Prater and splendid buildings are the
nostalgic images conjured up by Vienna of the nineteenth century. Social dancing in the city
seems to have occupied a greater percentage of most people’s time than anywhere else in the
western world. In 1830, one writer called dancing a “Viennese obsession.” In the year 1832,
for instance, there were 772 balls held, attended by two hundred thousand people — half the
population of the city.

JOHANN STRAUSS JR. (1825-1899) left hundreds of dance pieces, with waltzes
holding pride of place in terms of sheer number (about 165). But next in order of quantity are
the polkas (about 130), of which we hear three by Johann and one by his brother Josef. The
polka was a lively folk dance in 2/4 meter that originated in Bohemia around 1830. Many
polkas take their names from programmatic or extra-musical associations. Eljen a Magydr
was dedicated to the Hungarian nation. Its coda includes passing reference to Berlioz’ famous
Rakoczi March. The Bauern-Polka (Peasants Polka) received its first performance in Pavlovsk,
Russia; one assumes from its title that it was written as a tribute to the honorable Russian
peasant. So popular was this polka that even Tsar Alexander II turned up to hear it. The title of
Tritsch-Tratsch (Chit-Chat) Polka has several possible derivations, the most likely one being
the name of a Viennese publication specializing in comics and gossip. The Jokey-Polka by
JOSEF STRAUSS (1827-1870) reflects the composer’s enjoyment of horseracing. Special
effects include simulated cracks of the whip.

Johann Strauss figures also in two overtures on this concert. Die Fledermaus (The
Bat) holds pride of place as the most famous Viennese operetta ever written. Its plot is a
totally improbable concoction of mistaken identities, amorous intrigues, mischief and mirth
—all reflected in the joyous, bubbly overture. Second in popularity among Strauss’s operettas
is Die Zigeunerbaron (The Gypsy Baron), a tale of gypsies, buried treasure, zesty Hungarian
flavor, and of course Viennese schmaltz and romance. The sparkling and melodious overture
opens tonight’s concert.
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The Concerto for Two Violins in A minor by ANTONIO VIVALDI (1678-1741)
forms part of the collection of twelve violin concertos published in Amsterdam in 1712, and
known as L'Estro armonico. The fanciful but virtually untranslatable title has been rendered
in English as The Musical Fancy, The Harmonic Whim or Harmonic Afflatus, but none does
it true justice. This was Vivaldi’s first set of published concertos, and it carried his name
all across Europe. Some of his finest works are to be found in this set. J. S. Bach saw fit to
transcribe no fewer than six of them, including No. 8 (a solo organ concerto, BWV593),
for other instruments. The magnificent sweep of No. 8’s opening ritornello contrasts sharply
with the more gentle solo entry. The slow movement is built over a freely modulating ground
bass (constant repetition of the same melodic idea in the bass voice) while the soloists weave
delicate tracery above. A spirit of friendly competition between the soloists returns in the
energetic finale.

WOLFGANG AMADE MOZART (1756-1791) composed the Concertone in 1775
when he was just eighteen. This strange, seldom-used title (unique for Mozart) could also
have been Concerto gross or Sinfonia concertante, as the work involves multiple soloists. In
this case two violins have the lead roles, with an oboe also prominent and, to a lesser extent,
a cello.

The Concertone exudes characteristic mid-eighteenth-century galant style, and, being
Mozart, there are any number of special features. Divided violas are common. The written-
out cadenzas include oboe in the first movement and both oboe and cello in the second,
the four instruments now constituting a quartet of constantly changing color patterns ((just
momentarily do they all play at the same time). In the first movement, Mozart unexpectedly
adds in the development section a new theme of yearning beauty for the first and only time.
The central movement (F major) is not really a “slow” one, but it is highly expressive. Not least
of its features is the preponderance of rapid shifts between forte and piano in the orchestral
writing. The last movement is a minuet comprising 151 measures — nearly three times longer
than any of those found in the symphonies, where the maximum is sixty measures.

The Spanish violinist and composer PABLO DE SARASATE (1844-1908) followed
in the direct line of nineteenth-century virtuosos that began with Nicold Paganini. All of
his compositions were, not surprisingly, designed to show off his own incredible skill. Best
known of these is the Zigeunerweisen. In addition to touring the world on five continents,
Sarasate made, in the last year of his life, what are thought to be the first important commercial
recordings by a violinist of international repute. Navarra (1889), one of Sarasate’s few works

19



for two violins, is characteristic of the composer’s efforts to popularize the Spanish idiom in
his works, best known of which are the Carmen Fantasy and Jota Aragonesa. Both parts in
Navarra are of equal and, at times, fiendish difficulty.

In the opera Der Rosenkavalier RICHARD STRAUSS (1864-1949) created his
greatest popular success. At the premiere, given in Dresden on January 26, 1911 with Ernst
von Schuch conducting, the audience was treated to the charm and nostalgia of Old Vienna in
Hugo von Hofmannsthal’s exquisitely crafted libretto set to Strauss’s irresistibly captivating
music.

At the opera’s outset, an impetuous seventeen-year-old youth, Octavian, believes
himself eternally in love with a woman twice his age, the Marschallin. In the course of events,
Octavian is asked to present a silver rose (the symbol of betrothal) to Sophie, a sweet young
girl engaged, very much against her will, to a gauche, blustering lecher named Baron Ochs.
Octavian and Sophie fall immediately in love. Ochs is eventually disgraced and forced to let
Sophie go her way, while the Marschallin graciously renounces her love for Octavian. The
most familiar Suite from Der Rosenkavalier incorporates the exuberant opening moments,
the magical Presentation of the Rose scene, the clangorous bedlam that occurs later in the act,
theme from the heavenly Final Trio, and of course several of the opera’s memorable waltz
tunes.

No matter that the dashing Octavian is sung by a woman (mezzo-soprano), or that
the custom of presenting a silver rose was fiction, or that waltzes were an anachronism in
eighteenth-century Vienna; Strauss’s gorgeous melodies, sumptuous orchestration, and
lilting waltzes sweep listeners into their magical orbit and send them radiantly happy into an
idealized, romanticized Vienna that never really existed.
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Recipient of the prestigious 2015 Avery Fisher Career Grant and the 2017 Lincoln Center Award
Violinist Cho-Liang Lin is lauded the world over for the eloquence of his playing and for superb
musicianship. In a concert career spanning the globe for more than 30 years, he is equally at home
with orchestra, in recital, playing chamber music, and in the teaching studio.

Performing on several continents, he has appeared with the orchestras of New York, Detroit,
Toronto, Dallas, Houston, Nashville, San Diego, and the Los Angeles Chamber Orchestra; in
Europe with the orchestras of Bergen, Stockholm, Munich, and the English Chamber Orchestra;
and in Asia with the orchestras of Shanghai, Hong Kong, Singapore, Malaysia, Bangkok, and the
National Symphony Orchestra of Taiwan. Also an avid chamber musician, he has made recurring
appearances at the Chamber Music Society of Lincoln Center, the Aspen Music Festival, and the
Santa Fe Chamber Music Festival.

As music director of La Jolla Music Society’s SummerFest from 2001 to 2018, Lin helped develop
the festival from one that focused on chamber music into a multidisciplinary festival featuring dance,
jazz, and a new music program. He also serves as artistic director of the Hong Kong International
Chamber Music Festival. In 2000 Musical America named him its Instrumentalist of the Year. He
is currently a professor at Rice University’s Shepherd School of Music. He plays the 1715 “Titian”
Stradivarius.
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Since winning the First Prize of the prestigious Queen Elisabeth Competition in 1985, violinist Nai-
Yuan Hu has appeared on many of the world’s stages, including the Concertgebouw in Amsterdam,
David Geffen Hall in New York, Cité de la Musique in Paris, Suntory Hall in Tokyo and other
major venues in Europe, North and South Americas and Asia. He has appeared as soloist with such
orchestras as the Royal Philharmonic Orchestra of London, Toronto Symphony, Seattle Symphony,
Netherland and Rotterdam Philharmonic orchestras, Belgian National Orchestra, Orchestre National
de Lille in France, Austro-Hungarian Haydn Chamber Orchestra, Tokyo Philharmonic and Tokyo
Metropolitan Symphony and others.

Mr. Hu’s recording of Goldmark’s Concerto and Bruch’s Second Concerto with Gerard Schwarz
and the Seattle Symphony (Delos label) garnered “Critics’ Choice” from Gramophone as well as
praises from many publications including BBC Music Magazine, The Times of London, and The
Washington Post. In praise of his playing, BBC Music Magazine wrote, “Taiwanese violinist Nai-
Yuan Hu is an awesomely capable performer whose technical facility, musical intelligence and
unfaltering verve place him among the higher echelons of today’s string virtuosi.”

Mr. Hu has served on the jury of international competitions such as the Queen Elisabeth Competition
in Brussels and Seoul Violin Competition.
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Pianist Pei-Yao Wang is widely in demand as a soloist, chamber musician,
vocal coach as well as producer.

As a chamber musician, she has performed with numerous world renown
string quartets as well as instrumentalist. As a graduate of the Metropolitan
Opera Lindemann Young Artist Program, Ms. Wang has worked with various
noted conductors, as well as over 30 opera productions in the US and Taiwan.
Her involvement in the production of “Doctor Atomic” by John Adams
received the Grammy Award in 2011.

In 2022, she performed and produced “Luminous Shadow” as part of
Weiwuying Taiwan International Festival of Art to great acclaim.

Currently Pei-Yao Wang is the guest lecturer at Taiwan National University
of Arts.

HAREIET > AANIBEEERRA LA RE - =51 FUS BRI LRGE At
RIS HARTSRR LR 0 B ABNLBMTR b & » SZH0NE R/ IMEBS ML
B o TS U 2T i 2 i LB MESEER | ABS IR
FEESERN > AT R o BIERIEAEE E R/ MRS KBS o 20044F
A ENTRALAT B L S SRR AR S BE I & 4452 BB R % 2 B 2 LR
FRENEESEETIITEL © 2005 ~ 20064F B 2RI 2 5 HAiT 85 - 5t 2 H RIS 4Ea
IMEZEAR > 20105 ERAE AR BN BB & AR (R o MAERR T AR ERZEE > F
2 B A NEEAOTE Y o Hh DUBHER RN T B NEEET) 22 lEeE - B
TR R AT B G222 384T X PG 5 )T ©

Prior to his being admitted to the National Institute of the Arts, Teng was
awarded with prize of the violin at the 7th Concerto Competition, 1992,
sponsored by the Taipei City Symphony. The summer followed, he was heard
in the Pacific Music Festival, Sapporo, Japan. He was the leader of the Taipei
Orchestra during his college days. Teng was appointed the concertmaster and
assistant conductor to the Evergreen Symphony Orchestra in 2002. Since
2004, he was the artist-in-residence to Taipei Philharmonic Youth Orchestra.
He was invited as faculty in the Shuan-Yin International Music Festival,
Taipei, in 2005 and 2006. Teng is now Acting Concertmaster to National
Symphony Orchestra.
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Tseng was born in Taoyuan. In 2008 and 2010, Tseng graduated from
Conservatoire National Supérieur de Musique de Paris, with outstanding
achievements of violin performance and chamber music. Between 2004 and
2010, he was selected three times as a member of “The Treasury of Young
Musicians Project”, held by Council for Cultural Affairs, and gave violin solo
recitals in National Recital Hall in Taipei and many other cities in Taiwan.
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Taiwanese-American violinist Richard Lin continues to gain international
prominence since his Gold Medal prize at the 2018 International Violin
Competition of Indianapolis. Following his June 2022 Carnegie Hall Stern
Auditorium recital debut, New York Concert Review asserted, “Richard Lin.
Remember the name. For he has everything required to take the world by
storm.” He has collaborated with numerous orchestras and performed at
celebrated concert venues throughout Asia, Europe, and the United States.
He is a laureate of the Sendai, Joseph Joachim, Singapore, and Michael
Hill International Violin competitions and has just joined the faculty of
the National Taipei University of Education. He will appear in recitals in
Indianapolis, Washington, DC, and Baton Rouge. Passionate about chamber
music, he continues to perform with the Chamber Music Society of Lincoln
Center, at many music festivals, and on tours of Asia. Born in Phoenix,
Arizona, and raised in Taiwan, Lin graduated from the Curtis Institute of
Music and The Juilliard School, where he studied with Aaron Rosand and
Lewis Kaplan, respectively.
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Native of Taiwan, NSO Principal Violist Grace Huang won a scholarship
from the Young Musician Foundation in 1993, the 2nd prize winner at the
Juilliard concerto competition, the Best Viola Viola Performance Award in
the 1995 Texas Corpus Christi Young Artist Competition. She has performed
as a soloist and chamber musician in Carnegie Hall, Alice Tully Hall, Banff
Center for the Arts, Santa Barbara Music Academy of the West, New York
String Seminar and Sarasota Music Festival. During 1999-2001, she was
invited to be Principal Viola in the Pacific Music Festival in Hokkaido,
Japan. In February 2001, at the age of 25, she became the Principal Viola of
the National Symphony Orchestra of Taiwan.

Ms. Huang began her piano lesson at age 6 and viola lesson at age 9. In 1990,
she was accepted at the Idyllwild Arts Academy and studying with Donald
Mclnnes. In 1994, she received a full scholarship to attend the Juilliard
School to study with Karen Tuttle and Cynthia Phelps.
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Violist Jubel Chen graduated from Indiana University and the University of
Michigan. His principal instructors were Ben Lin, Alan de Veritch, Yitzhak
Schotten, and Jodi Levitz. He also studied chamber music under the tutelages
of Rostislav Dubinsky and Mark Sokol. A passionate and avid chamber
musician, Jubel has collaborated with luminaries such as Radek Barborak,
Stefan Dohr, Kun-woo Paik, Giinter Pichler, Jorgen van Rijn, Radovan
Vlatkovi¢. Jubel Chen has been a member of the National Symphony
Orchestra since 2005.
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Yi-Shien Lien was born in Taiwan where she began cello studies at age ten
and won the first prize of the National Cello Competition at age 17. She
completed her Bachelor’s and Master’s degree at the Peabody Conservatory
of Music of John’s Hopkins University where she studied cello with Stephen
Kates. In 2003, she completed her Doctoral Degree of Musical Arts at the
University of Maryland as a Graduate Assistant, under the tuition of Evelyn
Elsing, David Hardy, and the Guarneri Quartet. She has played in master
classes of Janos Starker, Orlando Cole and Wen-Sinn Yang. In 1999 she was
the winner of the Homer Ulrich Honors Award in Solo Performance in. Since
2001 she has been the associate cello principal in the National Symphony
Orchestra of Taiwan.
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Kaohsiung born cellist Jih-Sheng Huang started playing the cello at age 11.
From the very beginning, he had been a frequent competition prize winner at
every level in Taiwan. During a master class with Yo-Yo Ma, Mr. Huang was
praised for his “beautiful tones”, “excellent sense of music” and “infinite
potentials.”

In 1999, Mr. Huang entered the National Taiwan Normal University with
the highest score. In addition to numerous appearances with the Asian Youth
Orchestra and many professional ensembles in metropolitan Taipei, Mr.
Huang had been an active recitalist. Upon concluding his undergraduate
studies at NTNU, Mr. Huang entered Taipei National University of Arts
under the tutelage of professor Cheng Yi-chin. At TNUA, Mr. Huang became
a highly acclaimed chamber musician while solidifying his reputation as next
generation’s first-class concert soloist. Immediately upon graduating from
TNUA in 2007, Mr. Huang becomes one of the youngest members of the
National Symphony Orchestra.
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Ju May-lin, currently the Principal Clarinet Player of the National Symphony
Orchestra, graduated number 1 of her class from the Taipei National
University of the Arts in 1985. In 1985, she won the first prize of the Taiwan
National Clarinet Competition. In 1987, she won the scholarship offered
by the Ministry of Education and went to Conservatoire National de Rueil-
Malmaison in France for her Masters Degree. There, she also won the Gold
Medal and Best Performer from school competitions. Upon her return to
Taiwan in 1989, Ms. Ju joined the National Symphony Orchestra, and was
often invited to perform in chamber music concerts and music composition
premiere.
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“Yao-Yu Wu has a extremely outstanding performance... when he conducts Stravinsky’s ballet
music “Firebird”, his elegant, exquisite gestures inspire orchestra with enthusiasm.”
—Le Figaro

Wu Yao-Yu came to international attention when he took all three top prizes at the prestigious 53rd
Besangon International Conductor Competition with only two years of conducting studying: Grand
Prix de Direction (first prize), Coeur de Coeur L'Orchestre (Orchestra Award), and Coup de Coeur
du Public (Audience Award).

In addition to collaborating with famous orchestras like St. Petersburg Symphony Orchestra, Polish
National Radio Orchestra, Orchestre National de Lorraine, Orchestre National de Bordeaux, and
National des Pays de la Loire, he has also performed in various most important venues among the
world like Grand hall of St. Petersburg Philharmonia, and the Arsenal concert hall in France. As one
of the representative conductors in Taiwan, orchestras in Taiwan regularly invite him to cooperate
even to hold main positions. Recent years he has been named as the one of the first Associate
Conductor of National Symphony Orchestra by the inviting of music director Jun Maerkl, and also
has been named as music director of Taipei Philharmonic Youth Orchestra.
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Taiwan Philharmonic,
the National Symphony Orchestra

“Lush Playing.” — San Francisco Classical Voice,2018

“--vor allem bei Schostakowitsch® Symphonie Nr.5 d-moll war das Ergebnis mitreiRend: Es geriet eine
Orchestermaschine ins Arbeiten, mit fliegendenBogenund wuchtigem Wollen, deren Produkt auf (fast)
ganzer Linie Uberzeugen konnte. Da brauchtes kein gut gemeintes westliches Wohlwollen: Das Orchester
hat seinen Platz im Konzerthaus wohl verdient.” — Kurier, 2017

Founded in 1986, the Taiwan Philharmonic, also known as the National Symphony
Orchestra (NSO) at home, has been hailed as one of the best orchestras in Asia.
With some of the finest musical talent from at home and abroad, trained at top
schools and international orchestras, the NSO enjoys a unique voice rich in diversity
and tradition. Under the leadership of Jun Mirkl as the music director since January
2022, the NSO aspires to resonate throughout the world as the cultural ambassador

of Taiwan. Music by Taiwanese composers is extensively commissioned, performed,

and recorded by the NSO.

As the orchestra affiliated with the National Performing Arts Center, the NSO
presents a 40-week season of approximately 80 events - concerts, chamber recitals,
operas, and crossover productions. Performing not only for audiences throughout
Taiwan, the NSO also tours regularly overseas, having performed in such musical
centers as Paris, Vienna, Berlin, Milan, Tokyo, Beijing, Shanghai, Singapore, Los

Angeles, and many other cities.

The NSO has worked with internationally acclaimed conductors such as Lorin
Maazel, Rudolf Barshai, Sir Neville Marriner, Gennady Rozhdestvensky, Christopher
Hogwood, Leonard Slatkin, and Osmo Vinski; with singers Mirella Freni, Ileana
Cotrubasg, Luciano Pavarotti, Plicido Domingo, Bryn Terfel, and Thomas Hampson;

with instrumental soloists Ivo Pogoreli¢, Daniil Trifonov, and Mstislav Rostropovich;
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and with composers Krzysztof Penderecki, Jorg Widmann, Qigang Chen, and Brett

Dean.

In addition to producing Wagner’s complete cycle Der Ring des Nibelungen in both
2006 and 2016, the NSO’s operatic endeavors have extended to nearly 30 productions
including Mozart’s Don Giovanni, Le nozze di Figaro, and Cosi fan tutte; Wagner’s
Parsifal, Verdi’s Otello and Falstaff, Puccini’s Tosca, La bohéme, Madama Butterfly,
and Il trittico, Strauss’s Salome and Der Rosenkavalier, and Bartdk’s Bluebeard’s Castle.
Crossover productions loved by audiences and praised by critics include the musical
On the Road and Qian Y{i’s installation opera Paradise Interrupted.

Members of the NSO present extensive programs of chamber music, often joining
with prominent musicians in residence with the orchestra such as pianist Kun-Woo
Paik; clarinetist, composer, and conductor Jéorg Widmann; composer, violist, and
conductor Brett Dean; and violinist Paul Huang, as well as with visiting groups and
instrumentalists like the Chamber Music Society of Lincoln Center, cellist Wen-
Sinn Yang, violinists Ray Chen and Richard Lin, and horn player Radovan Vlatkovi¢.
The NSO has also worked with dance companies such as the Royal Ballet, the Kiev
National Ballet, and the Bolshoi Ballet.

Inaddition toits performancesin concerthallsand operahouses, members of the NSO
also offer musical events at nursing homes, mountain villages, and underprivileged
communities all over Taiwan. Mobilizing resources from private sectors, the NSO
organizes over 100 outreach activities annually for more than 10,000 participants
of all ages and all kinds of groups in Taiwan. Their work at schools goes beyond just
professional training to include artistic participation and cultural leadership, earning
them a young audience and demonstrating a social responsibility exceptional for a

classical orchestra.
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Musicians

Music Director
Conductor Emeritus
Conductor Laureate
Associate Conductor
Conductor Assistant
First Violin

Second Violin

Viola

Cello

Double Bass

Flute

Piccolo
Oboe
English Horn
Clarinet

Bassoon
Contrabassoon
Horn

Trumpet

Trombone

Bass Trombone
Tuba

Timpani
Percussion
Harp

Keyboard

Jun Markl
Shao-Chia LU
Gunther Herbig
Yao-Yu Wu
Yuan-Yuan Chen

% Hao-Tun Teng
Yu-Lin Kuo
Hsiao-Ching Cho
Chia-Chi Lai

* Yen-Hung Kuo

@ Yi-Ju Chen
Ching-Hsi Lee
Mei-Jain Li
Wei-Hong Chen

@ Grace Huang
Jing-YiLee
Jubel Chen

O Yi-Shien Lien
Yi-Hsien Lin

> Hsin Hua Lin

@ Yung-Ho Fu
Hsiao-Ching Huang

) Hsuan Miao Wang

@ Anders Norell

* Wei Chieh Sun

AYu-Feilin

@ -ChingWang
Ming-l Lee

@ May-Lin Ju

* Mei-Ti Chen

@ Kai-Yu Jian
En-Yi Chien

@ Yi-Hsin Cindy Liu
Wan-Ju Wang

@ Nicolas Rusillon

>* Cheng Yong Hou

@ Kun-Ying Lee
Hsiao-Yun Peng

@ Fujita Keisuke

@ Sebastian Efler

@ Jer-Huei Chen

@ Shuen Chieh

Yu-Ting Hsu

Su-HanYang
Cheng-Te Yeh

Y¢ Chih-Hong Tseng®  *Richard Lin®

Ji-HungLin
Cecilia Fang
Meng-Ying Lin

> Tzu-Ting Chen

© Cheng-Mei Sun
Yen-Yi Huang
Jen-Fu Chung
Chih-Hsiang Wang

© Chi-Chuan Teng
Juin-Ling Shieh
Yen-Ting Wu

O Chih-Yi Wei
Jih-Sheng Huang

> Chao-ChiuWan

OYi-Juan Su
Shu-YiWang

© Chika Miyazaki

© Tung Nguyen Hoang

© Chun-Yen Lai

O I-Hsiu Chen

O Pin-Chun Liul
Ching-Hui Yang

© Chang-Po Chen

© Hang-Fat Shiu

* Yi-Ting Liu

© Ting-Chuan Chen
Chen-Hsing Chen

Yue-Lin Jhang

(O Wen-Tso Chen

O Jen-Hsien Huang
A Hsiang-Chun Chang  >*Hsing-Ching Chen

Ming-Jui Tsai Heng-Yi Pao

OYi-Chun Chen
Kun-Hao Liang Yee-Nong Chen
JiachiHuang

Chia-Hao Lee

Ting-Fang Lee
Chu-Chun Tsai

I-Hui Wu
Hsin-Jung Kang
Chang-Wen Hung

Tsu-Mei Ku
Meng-Fong Tsai

(O Chao-Ying Lu Yea-Chyi Hwang
Meng-San Lu Szu-ChiLi
Ya-Han Huang Shih-San, Liu
Yu-Wen Chou I-Ting Chen
Pin-Wei Su Ying-Chi Tang
Shao-Hua Lee

O Chun-Shiang Chou SuYu Wang
Pei-Chih Lien Hsin-Chieh Tsai
Chuin Lee > Ya-Yun Chiang
Shu-Ting Yang
Wei-I Chu Cheng-Jung Sun
Ling-Feng Kao ) Hsin Ju Wu

JerYun Huang

Ching-Min Chang

Loo-Kit Chong

Chih-Chen Chen®©

Pi-Tzu Yang Chia-ChiHsu

*Special thanks to NSO associate conductor Yao-Yu Wu for performing Cembalo in this concert.
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Staffs

Executive Director
Manager, Public Relations
Manager, Administration
Secretary of Music Director
Manager, Marketing and
Digital Development

Lydia Wen-Chen Kuo
Paul Wang

Gail Chang

Ling-Lin Shih
Sophie Lin

Planning & Production

Programme Coordinator

Project Coordinator
Librarian

Stage Manager

National Symphony Youth Orchestra

Supervisor, National
Symphony Youth Orchestra
Project Coordinator

Marketing and Digital Development

Project Manager, Marketing
Senior Marketing Coordinator
Marketing Coordinator

Hui-Ju Hsi
Lo-Husan Hsu
Juno Lin
Yu-Chieh Liao
Chi-Che Chang
Brittney Kaoll
Hsiao-Chi Chen
Yen-Lin Li
ChiChi

Yu-Ching Yang

Jia-Rong Jie

Gloria Lo
Hsin-Ju Lee
Shing-Yii Chen
[-Hui Wu
Wei-Ni Pan

Music Lab

Supervisor, Music Lab
Specialist

Project Coordinator
Resident Photographer

*Acting Concertmaster yeConcertmaster @ Principal ©Associate Principal
Otrial period WSubstitute Service ASeason Contracted Musicians

Ci-Huei Chen
Arthur Chien
Yu-Yen Lin

Tey Tat-Keng

Public Relations and Promotion

Supervisor, Public Relations
Public Relations Coordinator
Administrator

Ting-Yu Liu
Wan-Lin Chen
Yuny Chang

Administration

Assistant Manager, Personnel

Cheryl Pi-Chu Lin

Senior Personnel Wan-Yu Chen
Senior Legal Affairs Tsai Mu-Tzen
Cary Liu
Administrator Sharon Chen
Yi-Ling Zhan
Hsin-Ting Lyu
Curie Lin
Dana Lin
Legal Consultant Hsin-Ho Lin
Graphic Design Consultant Biaugust

Recording Partnership

Muse

NSO-on-Campus Lecture Series Sponsored by

(.‘j ERachds 3%

LIH PAO CULTURAL ARTS FOUNDATION

I-Mei NSO Conducting Fellowship Program Sponsored by

iy
O sz=xxiszse

since 1934

NSO Education Partnership

TSMC Education & Culture Foundation

+ %/ 2 CHEN-YUNG
W FOUNDATION

TNUA & NSO Internship Program

O Assistant Principal B On Leave
*) TNUA&NSO Internship Auxiliary
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C. F. Koo Foundation

— an NGO in Taiwan —

Production House = Theater Management = Theater Consulting

C. F. Koo Foundation was founded in 1988 by Dr. Chen-Fu Koo, founder and previous chairman of the Straits
Exchange Foundation, and currently under the leadership of Chairman of the Board, Dr. Ovid Tzeng, and
Chief Executive, Vivien Ku. The mission of the C.F. Koo Foundation is to help develop corporate business
management, medical research, and activities of performing arts through international cultural exchanges,
including that with China.

C. F. Koo Foundation’s most recognized Peking Opera Promotion Project was started by Vivien Ku in 1990 with
Maestro Bao-chun Li and many other celebrated Peking Opera artists, to produce refined classical productions
that tour in Europe, America and Asia. Performances have been given to remote schools, and many works have
been created to help new and upcoming Peking Opera artists grow.

In 1997, C. F. Koo Foundation turned the Peking Opera Promotion Project into Taipei Li-yuan Peking Opera
Theater, with Vivien Ku as CEO and Maestro Bao-chun Li in the lead. This Peking Opera Theater has since
produced twice yearly its well-known [Peking Opera Neo-Classics] and toured in China often. It has
performed in China Shanghai International Arts Festival, China Peking Opera Festival, Beijing Music Festival,
and many other key performing arts festivals in China. It’s major touring partner in China is the Poly Cultural
Group; together they help promote China-Taiwan cultural exchanges and have received numerous favorable

reviews.

C. F. Koo Foundation proceeded to found a cultural tourism theatre, TaipeiEye, in 1999, to promote cultural
tourism in Taiwan. It gives over 200 performances each year, featuring acrobat performance, finger puppets
show, paper puppets show, Taiwanese aboriginal songs and dances, Peking Opera, and sundry other forms of
traditional performing arts and visual arts. TaipeiEye has been awarded by the Taiwan Tourism Bureau and is
highly recommended by international tourism organizations and hotels for those who visit Taiwan.

C. F. Koo Foundation recently founded The Koo Company in August of 2014 with the original administrative
and technical team from Novel Hall (1996-2014); the team has 18 years of experiences in performing arts
and venue management. The Koo Company provides services in production, management and consulting in
performing arts. The Novel Hall team before its merging into the C. F. Koo Foundation, served under the
leadership of Vivien Ku and was a multiple-awards receiver from the Taiwan Ministry of Culture, including
twice the most prominent Awards for Special Achievements and dozens of Golden Awards, Silver Awards,
Bronze Awards, sometimes several in the same year, and was voted many times online the best theatre service
in Taipei City. In 2011, the Taipei City Government acknowledged the contribution of Novel Hall by changing
the name of the street next to Novel Hall into “Novel Hall Lane.” The Company now continues to train
professionals in theatre management and dedicate itself to knowledge and experience exchanges. Each year,
the company hosts front of house trainee and back stage technical specialists’ trainings, and many of the

trainees go on to serve in different performance venues throughout Taiwan.
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Wen-En Pan: Cicada, Thunder, Convectional Rain

(One-minute Symphony Project, world premiere)
*This project is cooperated by TSMC, NSO and TNUA.

BmRER : /VER
Emmanuel Chabrier: Larghetto for Horn and Orchestra

&fF

&

IEE SHERATON
D

18

EED

JIU ZHEN NAN

RIFFESEsER

S. Rachmaninoff

5

S
-

uauolyo oyn 3
IP|A UPAOpYY 2 OSN

110

/ °

l@*\
A

g’

WE  HEZI
Paul Dukas: Villanelle for Horn and Orchestra
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Sergei Rachmaninoff : Piano Concerto No.1
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Sergei Rachmaninoff: The Isle of the Dead, Op.29
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Bedfich Smetana: Vitava
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¥ HEA Application

BNH#EZE2023F1813H (F) 17:001E
Due by 17:00 on Friday, January 13, 2023

Ef 3% HHA On-site audition
RizEEYE2H7H-2810H E"“it)i’z‘%ﬁ%?)ﬁ  FFRERSAE -
BERIGEES > FIEESREEREE

Live auditions will be held from February 7 to 10 2023
in Taipei and Kaohsiung. Details will follow. Those who
cannot attend an on-site audition may submit a video
recording for their audition.

& EN B HA Dates

2023F7H14HZE7H26H » 8HRRKCES LS
July 14 to July 26, 2023;

includes rehearsals and concert tour

HKSE B Concert Tour Venues

EIEEX HIEEEE - BIRMBUT X CETEEES
ABREEE - REBEREMUERO ~ ERSLE
Miaobei Art Center, Nantou Cultural Center,

Taitung Art and Culture Center Auditorium,

National Kaohsiung Center for the Arts (Weiwuying),

1518 | # - BREF Jun Mark
IMREBBER | £1&M - BEE Carolin Widmann

PO =
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Toshio Hosokawa: Woven Dreams

BRXWE  IMEEihnE BRI
Erich Wolfgang Korngold: Violin Concerto in D major, Op.35 E E
BT ADRETE : (CKB) 4Bl (1919%F) o
Igor Stravinsky: The Firebird suite (1919 Version)

BRRE : (BEZH) O

Ottorino Respighi: Pini di Roma
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ER3ZE 4B Taiwan Philharmonic, the National Symphony Orchestra
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